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Academic questions and real life

The willful destruction of monuments is desecration,
even if you want people to believe that a monument is
not a monument.

War crimes remain war crimes, even if you can convince
your population that the largest military action since
World War Il is not a war at all.

After the experiences with the German Nazis, especially
with their destruction of synagogues and systematic art
theft, the world community had to decide in 1954 to
outlaw certain acts of war: The targeted destruction of
monuments, museums and religious sites was treated as
an attempt to erase a country’s identity, a war crime
according to the Hague Convention for the Protection of
Cultural Property in the Event of Armed Conflict. Such
war crimes were also committed by Serbian troops in
the Balkan War for the targeted destruction of churches,
monasteries, botanical gardens (Trsteno!) and mosques.
The Soviet Union had signed the Hague Convention and
with it Russia as the successor state. However, Russia is
not keeping these obligations — this has already become
clear in the shelling and bombing of Syrian hospitals,
schools and markets.

What sense does it still make to mark the national his-
torical heritage with the blueshield and to enter this
with GPS data on maps when it becomes a war goal, to
destroy precisely these cultural assets, national natural
beauties, world heritage sites and precisely these plac-
es of contemplation, remembrance and identification?
Wouldn’t the reverse tactic be more appropriate: to re-
move all information on heritage assets and turn road
signs into the wrong direction? Just in case another cow-
boy dependant on wrong secret service information and
hugging on quack historical legends freaks out?

Another thing needs to be said quite clearly: we art and
cultural scientists are known to tend to focus our atten-
tion primarily on irretrievable objects and things. Above
all, however, it is the people who are irretrievable. No
conservator is able to restore the dead — neither the
own young fighters sent to perdition nor the peaceful
neighbours killed and burned by incited accomplices.

Christian Muller-Straten
Publisher, art historian and member of ICOM Germany

This video introduces to the life and work of the wonderful Ukrainian artist Maria Prymachenko.
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Monument and museum destruction

This issue is not for the faint-hearted. It deals in large parts on the destruction of

art and artefacts, of collections and museums, both in peaceful times and in war.
This pictures shows the mischievous demolition of a memorial pedestal for a former
director of an ethnological museum ordered by a change-museum director recently in
Leipzig.

Additionally, visitors were invited to smash showcases of museums worldwide.
Photos: private



Anette Rein

Monument destruction in peace

From object of respect to debris

The commissioned demolition of a monument
relevant to museum history

On March 3, 2022, the first exhibition rooms in
the GRASSI Museum fir Vélkerkunde zu Leip-
zig were reopened. Already during the opening
speeches by the Director General of the Dresden
State Art Collections (SKD), Prof. Dr. Marion Ack-
ermann (Art Historian), and the Director of the
three Saxon ethnographic museums, Léontine
Meijer-van Mensch MA (New and Theoretical His-
tory and Jewish Studies at Amsterdam, Jerusa-
lem und Berlin; Protection of European Cultural
Property/Museology in Frankfurt/Oder 1), the in-
vited guests heard loud banging and beating in
the stairwell. 2 A masked group demolished the
pedestal with the dates of the museum directo-
rate of Karl Weule in a brutal act with chisel and
jackhammer. What remained was a ruined cuboid
made of red Rochlitz porphyry, the noble material
of the outer facades of the Grassi Museum and
the staircase floor. 3

Karl Weule (1864-1926; geographer and Vo6/k-
erkundler [ethnologist/anthropologist]) was the
temporary second director of the Leipzig Muse-
um flr Viélkerkunde (1907-1926). After his train-
eeship at the Museum fiir Vélkerkunde in Berlin
(1892), he became deputy director of the Leipzig
Museum. After the return from a research trip to
German East Africa, he became director of the
museums as successor to Hermann Obst. His
importance for the science and the museum is
enormous: until his death, he was a Professor of
Vélkerkunde in Leipzig and Museum Director. He
is considered a pioneer of academic Vélkerkunde
(Ethnology/Anthropology) in Germany and estab-
lished it as a scientific discipline. Already in 1901,
he was Professor of Vélkerkunde and Prehistory,
founded the Institut flir Vblkerkunde as director
in 1914 and established Viélkerkunde as a doctoral
subject at the University of Leipzig. ¢

Weule undertook his research expedition in
1906/7 “under the protection of a heavily armed
police force” > on the Makonde plateau in Ger-
man East Africa, after the violent suppression of
the Maji-Maji uprising against the ruthless tax
collection, forced labor, and everyday abuse ¢
in which an estimated 200,000 people died. The
Colonial Department of the German Foreign Of-

fice informed Felix von Luschan (director of the
Vélkerkundemuseum in Berlin) that the “spoils of
war” were stored in the central warehouse in Dar
es Salam and suggested that the “Africanist Karl
Weule, who would travel to Dar es Salaam any-
way, is to inspect the weapons and other objects
stored there in the central storehouse and ... to
inform which objects the Kénigliches Museum fiir
Vélkerkunde was interested in.” 7 “Besides Ber-
lin, from where the objects were to be distributed
to the other ethnographic museums in Germany,
Weule also selected objects [for Leipzig] .... Of
the ‘entire pile of loot,” as he called it, he only took
about 2/5 and informs von Luschan that ‘even in
this limitation of the pieces’ the scientific value
of the collection is very low, on the one hand be-
cause of their composition, on the other hand due
to the lack of precise indications of origin.” &

“Weule ... had spurned the muzzle-loaders in his
selection ... This selection ... not only correspond-
ed to the ethnological collectors' paradigm of the
time, which researched societies in Africa ... be-
yond historical interconnections and change, but
also solidified colonial ideological perspectives,
,whose representatives designed the picture of
supposedly primitive and historyless African soci-
eties in order to widen the distance between col-

\ g

onisers and the African population'.

From today’s point of view, his Leipzig exhibi-
tion practice was quite modern. “"Weule ... devi-
ated from the geographical concept ... in favour
of experimental, comparative shows, developed
in close coordination with the visitors. With their
encouragement, he organised a whole series of
special exhibitions, e. g. on transport methods or
industrial forms of early cultures.” 1 And there is
something else to consider about Weule: “Accord-
ing to his own statement, Weule never acquired
an object without having its use or mode of oper-
ation demonstrated to him.” 102

He explicitly summed up, “"Masks were obtained
only by cunning, resolute demeanor and perse-
verance; and even then only for relatively high
prices.” 1% Not only in the exhibition “Weltensam-
mler”, the content of this quote is abbreviated
to distortion of meaning, but already in the in-
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ventory data of the Makonde masks acquired by
Weule. ! The distorted quote was then leaked to
the press. '@ By reducing the quote to “by cun-
ning, resolute demeanor and perseverance”, it
is deliberately concealed that Weule paid for the
Makonde objects — not a common practice in co-
lonial contexts! 2

In his publications as well as in his teaching “Karl
Weule... also dealt with ,race’ topics, among oth-
ers. But these questions were not central to his
work, nor did he had a keen interest in an an-
thropological collection. Also, an involvement in
anthropological research projects is not evident
from the viewed source material ... At the same
time, however, it can be stated that, for example
scientists of the next generation like Otto Reche
and Eugen Fischer ... took up ,race’-issues and
helped to shape them and continued in an ex-
treme manner”. 13

After Weule’s death, the new Grassi Museum
building was inaugurated September 30, 1929.
The 2" chairman of the Verein fiir Vélkerkunde,
Herrmann Meyer, presented to the Museum a
bronze bust of Karl Weule, created by the well-
known artist Prof. Max Lange from Munich. 1932
this bust was initially placed in the front part of
the Africa Hall. ** The reconstruction of the build-
ing, which was destroyed in the Second World War,
began in 1947, and in 1954, the first permanent
exhibition with two sections was reopened. > As
an expression of unbroken appreciation, the mon-
ument was placed in the stairwell in 1954,

Monument destruction in peace

A first “"decapitation” of the stele took place under
the previous director, Nanette Snoep, in 2016 on
the occasion of the exhibition GRASSI invites #1:
Fremd (from January 29 until May 8, 2016). Weule
was “transformed from an actor into an exhibit,
as his bust, which usually stands in the staircase,
is taken from its pedestal and placed in a dis-
play case. Here it is located opposite the Makonde
masks collected on Weule’s East Africa expedition
- the ‘collector’ and *his collection’ are related to
each other ... In Weule’s display case are expla-
nation panels from the display of the ethnological
museum as well as ... quotations from his work
‘Mitteilungen aus dem Deutschen Schutzgebiet’.
In the statements aspects of ethnological research
become visible, which usually prefer to be con-
cealed, because they do not fit into the image of
the correct, heroic researcher.” ¢ Here it was only
the activist approach that mattered: The alleged
quotations in the showcase did not contain any
source references and are therefore difficult to
verify. 162

After the exhibition, the bronze bust was returned
by Snoep on the pedestal. Under the new direc-
tor Léontine Meijer-van Mensch, the pedestal was
finally decapitated, and before the opening of the
exhibition “Weltensammler” (Nov. 24, 2019) it was
moved to the depository. In its place piled a se-
ries of museum publications (which, by the way,
had been started by Weule), the inscription was
covered with a chipboard and a text panel: “Un-
til September 2019, in this place stood the bust
of the second museum director Museum director

The Weule memorial in Leipzig before the destruction ordered by the museum director Léontine Meijer-van Mensch.
Photo: https:// www.skd.museum/besuch/grassi-museum-leipzig/
Two activists demolishing the memorial on March 3, 2022. Photo: private
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Karl Weule. He knew how to use cleverly the Ger-
man colonial policy for himself and the museum.
During his tenure (1907-1926), he succeeded in
enhancing the museum’s Museum’s collections
almost fivefold.” ¥ Until March 3, 2022, the ped-
estal remained headless but undamaged in the
stairwell of the museum.

The masked demolition group were members of
the artists’ collective PARA from Berlin, Hamburg
and Frankfurt/M.: “The collective explores future
ruins, narratives of the politics of commemoration
and questions the suitability of cultural heritage
of current modes of social coexistance. To this
end, PARA works in an interdisciplinary manner,
site-specific and performative, with techniques
of reconstruction and speculation, between re-
search and fiction.” 8 Illuminating are details on
the website of one of PARA's members, Bastian
Sistig (partner of &sistig GbR): Sistig is engaged
in “speculative research and adventurous obscur-
ing of history formation ... Thereby, &sistig com-
bines strategies of the documentation and soft
fiction to documentary poetics. Content focus is
the questioning and perverting of memory and
politics of truth.” ** An obscure art action revolves
around the ascent of Kilimanjaro in 1889 by the
geographer Hans Meyer 2°, who allegedly took
along the top stone of the mountain. 2!

The current performance was not mentioned in
the press invitation of the museum, however, it
was not entirely unexpected. An article in Sid-
deutsche Zeitung had announced the demolition
and misrepresented it as a decision of the whole
museum staff. 22 In fact, many participants were
not informed of what to expect and were emotion-
ally overwhelmed by the demolition. Reactions to
the “act of senseless destruction” were predomi-
nantly negative; no “hurrah” was heard. The deep
embarrassment was expressed by questions like:
“How much was that, I wonder?”, and “"Was it tax-
payers’ money that was squandered?” or “Who
appoints people organising such childish prank?”
The artistic intervention was generally perceived
as iconoclasm, remained incomprehensible, and
certainly not at all suitable for a new permanent
exhibition.

In addition to staff members, the guests includ-
ed two representatives of the German Federal
Cultural Foundation, Program Development (Lutz
Nitsche, Executive Board, and Uta Schnell, Scien-
tific Staff) as well as other personalities from the
cultural sector, including Claus Deimel (former
Deputy Director General of the SKD and former
Director of the ethnographic collections), Laris-
sa Forster (German Lost Art Foundation, Head of
the Collections from Colonial Contexts), Volker

Monument destruction in peace

Rodekamp (former President of Deutscher Muse-
umsbund and former Director of Stadtgeschichtli-
ches Museum Leipzig), Wolf-Dietrich Baron Speck
von Sternburg (patron of the arts in Leipzig).
Some of them, such as Karl Heinrich von Stilp-
nagel (senior conservator/VDR and furniture his-
torian at Agyptisches Museum Leipzig), started a
discussion with the official representatives: “With
reference to the iconoclasm, I told Mrs. Meijer-van
Mensch my opinion on the spot (and this was not
very friendly...). She defended herself by claiming
that the monument is not a listed monument, an
assumption which may be wrong.” 23 If the mon-
ument is considered part of the museum inven-
tory, then it is protected. If the stele has been
placed in the staircase for many years and the
integration into the design of the building forms
a unit of monumental value, it has a share in the
pronounced monument protection—- according to
a statement of the Monument Office. 2* Independ-
ent of aspects of monument preservation 2° [and
criminal law], the question arises of how to deal
appropriately with evidence of one’s own institu-
tional history.” 26 According to museum ethics, it
would have been correct to label the unloved ped-
estal with a commentary.

On the SKD website, under the heading: “Um-
benennung von Werktiteln”, the following state-
ment is published: “Former iconoclasts destroyed
the works, because they seemed to them danger-
ous or obscene. The task of the SKD is to preserve
and protect the works.” 27 Another statement of
the SKD on the events in Ukraine also points in the
same direction, in which “support for the protec-
tion of cultural treasures is offered.” 28 This empa-
thetic and appreciative offer of the SKD is in stark
contrast to the goal of triggering the greatest pos-
sible outrage by destroying the memorial pedes-
tal 2°, on which the commissioned artists’ collec-
tive together with the museum director seemed
to be solely concerned with. The possibility that
this may discourage potential object donors from
entrusting things to the museum in the future is
taken into account. With the commissioned per-
formance, the SKD is presumably signaling the
de-collection - if not even the destruction of the
museum. For whoever visits the museum will
see a plastic standee in front of the stele, which
dresses up this request in a concise pictogram as
well as a text panel that bluntly calls for violence
against the showcases with ethnographic objects
and ethnographic museums. 3°

Independent of due provenance research and
restitution 3!: Even if the background Kilimanjaro
story is partly just an adventurous obscuring or
fake and the artistic staging and its actors are at
best reminiscent of the classic figure of the trick-
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Monument destruction in peace

ster 32, the question remains whether the new
orientation of the house justifies this kind of de-
struction.

Notes

1 Ms. Meijer-van Mensch finished her studies (1993-
1999) at Amsterdam University with an MA, while
studying in Jerusalem 1996-1997 and at FU Ber-
lin 1997-1999 simultaneously. 2 years postgrad-
uate studies followed at Frankfurt/Oder (her own
statements at https://www.linkedin.com/in/léon-
tine-meijer-van-mensch-b072206/?originalSub-
domain=de)

2 The staging at the opening is part of the museum’s
reorientation of the museum towards becoming a
network museum, which is that deals with its own
history in a reflexive manner. An important step in
this direction is the project funded by the Federal
Cultural within the framework of the Initiative for
Ethnological Collections. Future Program REIN-
VENTING.GRASSI.SKD.

3 My explanations are based on statements from
participants, archives, literature, social media, the
Office of Historical Monuments, and visual as well
as visual documentations. The ignorance of the age
of the monument becomes clear in the comment
of the director on Facebook on 8.3.2022: “The
columne [sic!] was there since the 1960's/1970’s
... don’t overdue it with your 100 years” https://m.
facebook.com/story.php?story_fbid=10220777781
215629&id=1270749018&sfnsn=scwspmo
https://www.facebook.com/search/
posts?q=fred%20von%20bose&filters=ey-
JZZWVuX3Bvc3RzOjAiIOiJ7XCIJuYW1IXCI6X-
CJpbnRIcmFjdGVkX3Bvc3RzXCIsXCIhcmdzXCI6X-
CJcIn0ifQ%3D%3D

4  https://leibniz-ifl.de/fileadmin/Redaktion/Bibli-
othek_Archiv/Archiv_Findb%C3%BCcher_PDF/
Weule.pdf; see also Seige 2004

5 Lang et al 2021, p. 227. Weule was accompanied

by 13 Police Askaris and the district officer Ewer-

beck. All on duty in the colonial administration had
received orders to comply with Weule’s wishes in
every respect. Thus, the Wali instructed the entire
population of his district to bring their material cul-
tural possessions for purchase — especially masks

and cult objects. (Blesse 2009 b, p. 296)

ibid. p. 225

ibid. p. 227f [transl.]

ibid. p. 228; quote in citation from Ivanov; We-

ber-Sinn 2018, p. 82 [transl.]

9 ibid. p. 229; quote in citation from Ivanov; We-
ber-Sinn 2018, p. 84 [transl.]

10 Noack 2019, p. 34 [transl.]

10a Blesse 2009 b, p. 297 [transl.]

10b ibid, p. 298 [transl.]

11 e.q. https://skd-online-collection.skd.museum/
Details/Index/1787013

11a Schlehahn 2019

12 However, what Weule actually understood by “high
prices” remains undetermined. In Leipzig, a total
of 1088 inventory numbers - for 1206 objects -
were assigned after this journey (Blesse 2009 b, p.

0N O

13
14

15
16

16a
17

18

19

20

21

22

298). [transl.]

Laukoétter 2007, p. 321f [transl.]

All costs incurred were borne by the Verein fiir
Vélkerkunde, Leipzig.

Blesse 2009 c, p. 359f

Julia Zureck, cf. http://julzureck.com/mitteilun-
gen-aus-demdeutschen-schutzgebiet/; see also
the video 1,25 min. https://grassi-voelkerkunde.
skd.museum/en/ausstellungen/grassi-invites-1/
julia-zureck/ [transl.]

s.a. Kilb 2022

[transl.] https://www.lvz.de/Mehr/
Bilder/2019/11/Die-Weltensammler-im-gras-
si-museum/4; https://twitter.com/_omwo/sta-

tus/1232643842052108288/photo/1
https://www.p-a-r-a.org/web_mobil_para.pdf
[transl.]

https://www.bastiansistig.com/about; see also the
video on the project “Moving Mountains” [transl.]
https://www.bastiansistig.com/projects/mov-
ing-mountains
https://saebi.isgv.de/biografie/Hans_Meyer_
(1858-1929)

Many details are not verifiable and probably part of
fiction or speculation, which the PARA group says is
specialized in. Meyer is said to have presented part
of the stone Wilhelm II, who, according to PARA,
had it placed in the Grotto Hall of the New Palace
in Potsdam - where he later should have been ex-
changed. An examination of the existing stone in
the 1980s identified it as a fake, namely as biotite
slate, which often occurs in German low mountain
ranges. The other half is said to have served the
Meyer family as a paperweight until it found its way
to the antiquarian bookshop Kainbacher in Baden
near Vienna. There is the rest of the stone for sale.
According to PARA, the price was negotiated down
from € 250,000 to € 40,000. “With the goal of re-
turning the summit stone, PARA invites the pub-
lic to take part in performative actions to remove
building fabric of the GRASSI Museum [!!!] and to
produce replicas of the stone from the extracted
material. These can be purchased in the exhibition
and at www.berge-versetzen.com. With the pro-
ceeds of the sold replicas the repurchase of the
actual summit piece at the Austrian dealer will be
made possible. The ethnological museum, which
keeps the looted objects of colonized societies, be-
comes the raw material of restitution. To further
raise the stakes, PARA removed the top six centim-
eters of the Zugspitze on September 16, 2021. The
spire, which is on display in the exhibition, is the
hostage in the process of restitution. Only when
the summit stone of Kilimanjaro returns, the sum-
mit of the Zugspitze is also put back in its place.”
[transl.]

In his article, Peter Richter calls the monument:
“not a listed substance, but a later added pedestal
that once bore the bust of a former museum direc-
tor, which was felt to be out of date in the house
anyway” (Richter 2022; transl.). At this point it
would be interesting to learn who “the spokeswom-
an of the museum” for this information was. As far
as is known, this action was not the result of a joint
discussion with all museum employees.
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https://m.facebook.com/story.php?story_fbid=10220777781215629&id=1270749018&sfnsn=scwspmo
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https://www.facebook.com/search/posts?q=fred%20von%20bose&filters=eyJzZWVuX3Bvc3RzOjAiOiJ7XCJuYW1lXCI6XCJpbnRlcmFjdGVkX3Bvc3RzXCIsXCJhcmdzXCI6XCJcIn0ifQ%3D%3D
https://skd-online-collection.skd.museum/Details/Index/1787013
https://skd-online-collection.skd.museum/Details/Index/1787013
http://julzureck.com/mitteilungen-aus-demdeutschen-schutzgebiet/
http://julzureck.com/mitteilungen-aus-demdeutschen-schutzgebiet/
https://grassi-voelkerkunde.skd.museum/en/ausstellungen/grassi-invites-1/julia-zureck/
https://grassi-voelkerkunde.skd.museum/en/ausstellungen/grassi-invites-1/julia-zureck/
https://grassi-voelkerkunde.skd.museum/en/ausstellungen/grassi-invites-1/julia-zureck/
https://www.lvz.de/Mehr/Bilder/2019/11/Die-Weltensammler-im-grassi-museum/4
https://www.lvz.de/Mehr/Bilder/2019/11/Die-Weltensammler-im-grassi-museum/4
https://www.lvz.de/Mehr/Bilder/2019/11/Die-Weltensammler-im-grassi-museum/4
https://twitter.com/_omwo/status/1232643842052108288/photo/1
https://twitter.com/_omwo/status/1232643842052108288/photo/1
https://www.p-a-r-a.org/web_mobil_para.pdf
https://www.bastiansistig.com/about
https://www.bastiansistig.com/projects/moving-mountains
https://www.bastiansistig.com/projects/moving-mountains
https://saebi.isgv.de/biografie/Hans_Meyer_(1858-1929)
https://saebi.isgv.de/biografie/Hans_Meyer_(1858-1929)
www.berge-versetzen.com

23 The specific legal situation - e.g., § 304 StGB -
must be assessed by more professional colleagues
for this topic.

24 eMail from the monument office of the city of Leip-
zig of March 8, 2022 to the author, “that the column
of Karl Weule was not recorded as an individual
monument by the State Office for the Preserva-
tion of Historical Monuments. Regardless of this,
it is of course part of the collection of the Muse-
um of Vélkerkunde and is thus already protected.”
[transl.]

25 cf. § 2 para. 2, Saxon Monument Protection Act

26 Karl-Heinrich von Stilpnagel: oral communi-
cation on March 9, 2022, [transl.], cf. also
https://www.facebook.com/MUSEUM.AKTUELL/
posts/4981911858513136

27 https://www.skd.museum/forschung/werktitel/
[transl.]

28 https://www.skd.museum/ueber-uns/stellungnah-
men/stellungnahme-zur-ukraine/ [transl.]

29 Richter 2022

30 Kilb 2022

31 s. Rein 2018; Rein 2022

32 https://de.wikipedia.org/wiki/Trickster

References

Blesse, Giselher: Karl Weule und seine Bedeutung fir
die Vélkerkunde in Leipzig. In: Deimel et al 2009,
pp. 143-170

ders.: Karl Weule 1906 - Sammeln nach dem Aufstand.
In: Deimel et al 2009, pp. 295-302

ders.: Das Museum fir Vélkerkunde zu Leipzig 1869-
2009 - eine Chronik. In: Deimel et al 2009, pp.
347-370

Bundeszentrale fiir politische Bildung: Vor 115 Jahren:
Der Maji-Maji-Aufstand. https://www.bpb.de/
kurz-knapp/hintergrundaktuell/209829/vor-115-
jahren-der-maji-maji-aufstand/

Deimel, Claus; Sebastian Lentz; Bernhard Streck (ed.):
Auf der Suche nach Vielfalt. Ethnographie und Geo-
graphie in Leipzig. Leipzig 2009

Eipper, Paul-Bernhard: Bestraft, entweiht, geschdndet.
In: MUSEUM AKTUELL, 278/2022, pp. 11-17

Fugmann, Tom: Kunstraub, Vélkerkunde und Vélk-
ermord. Rassismus-Debatte: Muss das Gras-
si-Museum Exponate zuriickgeben? In: MDR of
May 28, 2021 https://www.mdr.de/geschichte/
kolonialespuren-im-museum-kunstraub-voelker-
mord-und-voelkerkunde-100.html

Haller, Dieter: Die Suche nach dem Fremden. Geschichte
der Ethnologie in der Bundesrepublik 1945-1990.
Frankfurt/M. 2012

Ivanov, Paola; Weber-Sinn, Kristin: Sammelwut und
Gewalt: Objekte aus kolonialen Kriegen im Depot
des Ethnologischen Museums, Berlin. In: Lili Reyels,
Paola Ivanov; Kristin Weber-Sinn (ed.): Humboldt
Lab Tanzania. Objekte aus kolonialen Kriegen im
Ethnologischen Museum, Berlin. Deutsch-tansanis-
che Perspektiven. Berlin 2018, p. 66-149

Kilb, Andreas: Ein Museum schdmt sich. BuBdbungen im
Zeichen des Postkolonialismus: das Grassimuseum
fiir Vélkerkunde in Leipzig stellt seine Sammlungen
neu auf - und zelebriert dabei seine Selbstabschaf-

Monument destruction in peace

fung. In: FAZ of March 14, 2022. p. 13

Krause, Fritz: Chronik des Museums 1926-1945. In:
Jahrbuch des Museums. Band X: 1926-1951. Leip-
zig 1952

Lang, Sabine; Andrea Nicklisch; Tristan Oester-
mann: Den Sammlern auf der Spur. Provenien-
zforschung zu kolonialen Kontexten am Roem-
er- und Pelizaeus-Museum Hildesheim 2017/18.
Netzwerk Provenienzforschung 2021 file:///D:/
Text/2022/Artikel/ Museum%%20Aktuell/Den%?20
Sammlern%?20auf%?20der%?20Spur.pdf

Laukoétter, Anja: Von der ,Kultur" zur ,Rasse" - vom
Objekt zum Kérper? Vélkerkundemuseen und ihre
Wissenschaften zu Beginn des 20. Jahrhunderts.
Bielefeld 2007

Lutz, Christiane: Mlnchen. Es ist faul am Horizont.
Die Zugspitze, der héchste Berg Deutschlands, ist
geschrumpft? Ganze sechs Zentimeter sollen das
Opfer von Geiselnehmern geworden sein. In: Sid-
deutsche Zeitung of March 3, 2022

Messmer, Susanne: Grassi Museum im Umbau. Das
ist doch die Hbhe. Das Leipziger Grassi Muse-
um flur Vélkerkunde hat sich neu erfunden. Da
werden auch Berge versetzt: Es geht um die Spitze
des Kilimandscharo. In: taz of March 4, 2022
https://taz.de/Grassi-Museum-in-Leipzig-im-Um-
bau/!5836904/

Noack, Karoline: Die Welt im Kasten: Zur Geschichte der
Institution ,Vélkerkundemuseum" im deutschspra-
chigen Raum. In: Edenheiser, Iris; Larissa Forster
(ed.): Museumsethnologie. Eine Einfiihrung. Theo-
rie, Debatte, Praktiken. Berlin 2019, pp. 30-47

Reifenscheid, Beate; Walz, Markus: Ende der Auftrags-
kunst? https://www.facebook.com/MUSEUM.AKT-
UELL/posts/4981911858513136

Rein, Anette: Respektvolle Beziehungen vor allem, aber
auch Restitution. In: MUSEUM AKTUELL, 252/2018,
pp. 14-24 https://www.bundesverband-ethnolo-
gie.de/kunde/assoc/15/pdfs/Rein-2018-Respekt-
volle-Beziehungen-vor-allem--aber-auch-Restitu-
tion.pdf

Rein, Anette: Postkoloniale Provenienzforschung und
ethnografische Sammlungen. In: Kulturelle Bil-
dung online, 2022 https://www.kubi-online.de/
artikel/postkoloniale-provenienzforschung-ethno-
grafische-sammlungen

Richter, Peter: Zugespitzt. Ein dreifaches ,Hurra!" auf
dem Kilimandscharo: Warum die Kinstlergruppe
Para den Gipfel der Zugspitze gekappt hat und
nun Bausubstanz vom Leipziger Grassi-Museum
zerbréseln will. In: Slddeutsche Zeitung of March
2, 2022. https://www.sueddeutsche.de/kultur/
kuenstlergruppe-para-voelkerkundemuseum-leip-
zig-1.5540033

Schlehahn, Britt: Fremdes schauen. Das Vélkerkunde-
museum erinnert an seine 150-jéhrige Geschichte
und blickt in die eigene Zukunft. In: kreuzer
online of 29.11.2019. https://kreuzerleipzig.
de/2019/11/29/fremdes-schauen/

Seige, Christine: Karl Weule. In: Sdchsische Biografie,
hg. vom Institut fiir Sdchsische Geschichte und
Volkskunde e. V. https://saebi.isgv.de/biografie/
Karl_Weule_(1864-1926)

Weule, Karl: Wissenschaftliche Ergebnisse meiner
ethnographischen Forschungsreise in den Su-

ExpoTime!, double issue March/April 2022


https://www.facebook.com/MUSEUM.AKTUELL/posts/4981911858513136
https://www.facebook.com/MUSEUM.AKTUELL/posts/4981911858513136
https://www.skd.museum/forschung/werktitel/ 
https://www.skd.museum/ueber-uns/stellungnahmen/stellungnahme-zur-ukraine/
https://www.skd.museum/ueber-uns/stellungnahmen/stellungnahme-zur-ukraine/
https://de.wikipedia.org/wiki/Trickster
https://www.facebook.com/MUSEUM.AKTUELL/posts/4981911858513136
https://www.facebook.com/MUSEUM.AKTUELL/posts/4981911858513136
https://www.bundesverband-ethnologie.de/kunde/assoc/15/pdfs/Rein-2018-Respektvolle-Beziehungen-vor-allem--aber-auch-Restitution.pdf
https://www.bundesverband-ethnologie.de/kunde/assoc/15/pdfs/Rein-2018-Respektvolle-Beziehungen-vor-allem--aber-auch-Restitution.pdf
https://www.bundesverband-ethnologie.de/kunde/assoc/15/pdfs/Rein-2018-Respektvolle-Beziehungen-vor-allem--aber-auch-Restitution.pdf
https://www.bundesverband-ethnologie.de/kunde/assoc/15/pdfs/Rein-2018-Respektvolle-Beziehungen-vor-allem--aber-auch-Restitution.pdf
https://www.sueddeutsche.de/kultur/kuenstlergruppe-para-voelkerkundemuseum-leipzig-1.5540033
https://www.sueddeutsche.de/kultur/kuenstlergruppe-para-voelkerkundemuseum-leipzig-1.5540033
https://www.sueddeutsche.de/kultur/kuenstlergruppe-para-voelkerkundemuseum-leipzig-1.5540033

Monument destruction in peace

dosten Deutsch-Ostafrikas. Mitteilungen aus den
Deutschen Schutzgebieten, Ergénzungsheft Nr. 1.
Berlin 1908. https://brema.suub.uni-bremen.de/

dsdk/content/zoom/1835310 KONSERVAT'VE

The critical online dictionary for translators,
curators and conservators

Transl. by the author. German-Englisch, English-German

Now with more than 700,000 words,
20,720 cross-references and notes and
4,500 wrong entries in other dictionaries (VF) from all
parts of cultural heritage, including the larger complexes
archaeology, history of art, architecture, textile fibres,
arms and armour,
tiles and bricks, minerals, old tools and
techniques, synthetic and natural colours and dyes,
Assanierungsgesellschaft metallurgy, imitation products, pests and vermins,
chemicals, classical iconography,

Christian, Islamic and Jewish terms

lhre Profis fiir: and motifs

+ Schadlingsbekampfung aller Art HeiRluftbehandlungen

* Raumbegasungen von Kirchen Schwammsanierungen
und Inventar mit toxischen Gasen Holzschutz

+ Anoxiabehandlungen von Kunst- & Taubenabwehr

Kulturgiitern Schadlingsmonitoring

Christian Mueller-Straten (ed.):

All websites visited between March 11 and 14, 2022.

Holzschutz - Schidlingsbekampfung - Gebaudereinigung

Annual license for one computer: € 40,
for institutions and companies € 160
(activation of up to 5 IP addresses).

o v e e .

Kontaktieren Sie uns! Verlag Dr. C. Mueller-Straten

1120 Wien, Bonygasse 20 office@holzschutz.at https://www.museumaktuell.de/shop/
Telefon: 01/812 11 47 -0 www.holzschutz.at

Wulff E. Brebeck / Barbara Stambolis (Hg.)
Erinnerungsarbeit kontra Verklarung der NS-Zeit

Vom Umgang mit Tatorten, Gedenkorten und Kultorten

mit Beitragen von Barbara Stambolis, Léontine Meijer-van Mensch, Daniela Siepe, Waltraud Schreiber,
Dietmar Klenke, Arnold Vogt und Wulff E. Brebeck
164 S. A5, mit mehreren sw-Abbildungen und ausfiihrlichem Literaturteil
ISBN 3-932704-50-9, € 26,80
Gefordert durch den Landschaftsverband Westfalen-Lippe

Verlag Dr. C. Miiller-Straten
Kunzweg 23 81243 Miinchen, verlagcms@t-online.de,

https://www.museumaktuell.de/shop/

11
ExpoTime!, double issue March/April 2022


https://brema.suub.uni-bremen.de/dsdk/content/zoom/1835310
https://brema.suub.uni-bremen.de/dsdk/content/zoom/1835310
https://www.museumaktuell.de/shop/ 

https://commons.wikimedia.org/wiki/Category:Art-
works_by_Luigi_Parmeggiani_in_the_Metropolitan_Mu-
seum_of_Art?uselang=it

10 https://www.musei.re.it/en/collections/parmeg-
giani-art-gallery/

11 Campbell in Jones, p. 185ff

12 https://www.musei.re.it/archivio-qr/qr-094/

13 Richter, p. 73f; comp. Kurz, Otto: Fakes. New York 21967

14  Campbell in Jones, p. 185

References

Bettini, L.: Bibliografia dell’anarchismo, vol. 1 t. 2. Periodici e
numeri unici anarchici in lingua italiana pubblicati all’es-
tero (1872-1971). Firenze 1976

Blair, C.: Introduction to John Hayward: Catalogue of medieval
and Renaissance pieces in Reggio Emilia’ (ed. by Claude
Blair and Marian Campbell). 2009

Blair, C.; Campbell, M.: Le mystére de Monsieur Marcy. In:
Connaissance des arts, 375, 1983

Bloch et alii: Félschung und Forschung. Essen; Berlin 1977

Falke, Otto von: Die Marcy-Fdlschungen. In: Belvedere Illustri-
erte Zeitschrift flir Kunstsammler, 1, 1922, p. 8-13 http://
archiv.ub.uni-heidelberg.de/artdok/2272/1/Falke_Die
Marcy_Faelschungen_1922.pdf

Farioli, E.: La Galleria Parmeggiani di Reggio Emilia: guida alla
collezione. Reggio Emilia 2002

Farioli, E.: Guida introduttiva alla civica Galleria Anna e Luigi
Parmeggiani: raccolte Ignacio Leon y Esconsura, Cesare
Detti, Louis Marcy, Luigi Parmiggiani. A cura della Direzi-
one dei Civici musei. 1988

Jones, M. (ed.): Fake? The art of deception. London 1990, p.
185-187

Landini, Lando L.: Anna e Luigi Parmeggiani: cultori del col-
lezionismo. 2001

Maitron, J.: Le Mouvement anarchiste en France. Des Origines
a 1914. Paris 1975

Masini, P.C.: Storia degli anarchici italiani. Da Bakunin a Malat-
esta. Milan 1969; 1974

Meocci, Francesca: Il pittore spoletino Cesare Detti (1847 -
1914) e la “dinastia Marcy“: storia internazionale di ar-
tisti, antiquari, avventurieri e falsari tra Ottocento e
Novecento. In: Commentari d‘arte, 4, 1998; 9, 11, 1999,
p. 129-138

Mueller-Straten, Chr.: Faelschungserkennung, vol. 1, Munich
2011; vol. 2, Munich 2015, continued as The Fake Blog,
https://blog.museumaktuell.de/index.php?/catego-
ries/1-The-Fake-Blog

Richter, Ernst-Ludwig: Altes Silber. Imitiert — Kopiert —
Gefdlscht. Munich 1983

Ricordi e Riflessioni, Suppl. al giornale “Le Connaisseur”. Paris
1914

Sernicoli, E.: L'anarchia e gli anarchici. Studio storico politico,
2 vols. Milan 1894

All websites visited in mid-April 2022.

The dark side Contributors

Contributors of the issue:

Dr. Utz Anhalt MA

Born 1971 in Hanover, historian and political scientist.
2000 MA thesis on the werewolf myth. Journalist and
lecturer for TV and press, in museums and universities.
Research in Venezuela, Eastern Africa, India, Iran, and
on American Indians in USA / Mexico. 2007 PhD thesis
on: “Animals and humans as exotics — The exotising of
the “other” in the founding- and developing period of
the Zoos”.

okualla@gmx.de

Pepa Babot

Museo Picasso Malaga

Calle San Agustin 8, 29015 Malaga, Spain
T. 9521276 00
comunicacion@mpicassom.org

Albrecht Czernin

Restorer und Senior Assisstant at the Academy
of Fine Arts, Vienna
albrecht.czernin@posteo.at

Dr. Christian Mueller-Straten
Verlag Dr. C. Mueller-Straten
Kunzweg 21, 81243 Munich, Germany
T. 0049-(0)89 839 690-43, Fax -44
https://www.museumaktuell.de/

Dr. Anette Rein

Ethnologist, journalist, cert. writing coach, president of
the German association of freelance ethnologists, former
member of the boards of ICOM Germany and ICME.
Specialised in science moderation, theories of museum
mediation, scenography.

Schifferstr. 68, 60594 Frankfurt/M.

T. +49 (0)170 27 58 231
vorstand@bundesverband-ethnologie.de
https://www.bundesverband-ethnologie.de/webvisiten-
karte/15

Nelly Riggenbach
Head of Novartis Campus Communication
pavillon.novartis@novartis.com

Dr. Michael Stanic

Art historian, specialised in architecture and city planning
Rugendasstr. 4, 86153 Augsburg, Germany

T. +49 (0)151 2468 1024

dr.michael.stanic@gmail.com
https://www.museumaktuell.de/index.php?site=wissen-
schaftler_2&TM=9

We are thanking all museum teams for their important
contributions.

ExpoTime!, double issue March/April 2022


https://commons.wikimedia.org/wiki/Category:Artworks_by_Luigi_Parmeggiani_in_the_Metropolitan_Museum_of_Art?uselang=it
https://commons.wikimedia.org/wiki/Category:Artworks_by_Luigi_Parmeggiani_in_the_Metropolitan_Museum_of_Art?uselang=it
https://commons.wikimedia.org/wiki/Category:Artworks_by_Luigi_Parmeggiani_in_the_Metropolitan_Museum_of_Art?uselang=it
https://www.musei.re.it/en/collections/parmeggiani-art-gallery/
https://www.musei.re.it/en/collections/parmeggiani-art-gallery/
https://www.musei.re.it/archivio-qr/qr-094/
http://archiv.ub.uni-heidelberg.de/artdok/2272/1/Falke_Die_Marcy_Faelschungen_1922.pdf
http://archiv.ub.uni-heidelberg.de/artdok/2272/1/Falke_Die_Marcy_Faelschungen_1922.pdf
http://archiv.ub.uni-heidelberg.de/artdok/2272/1/Falke_Die_Marcy_Faelschungen_1922.pdf
https://blog.museumaktuell.de/index.php?/categories/1-The-Fake-Blog
https://blog.museumaktuell.de/index.php?/categories/1-The-Fake-Blog
mailto:okualla%40gmx.de?subject=
mailto:comunicacion%40mpicassom.org?subject=
mailto:albrecht.czernin%40posteo.at?subject=Link%20from%20EXPOTIME%21
https://www.museumaktuell.de/
https://www.bundesverband-ethnologie.de/webvisitenkarte/15
https://www.bundesverband-ethnologie.de/webvisitenkarte/15
mailto:pavillon.novartis%40novartis.com?subject=Link%20from%20EXPOTIME%21
mailto:dr.michael.stanic%40gmail.com?subject=Link%20aus%20EXPOTIME%21
https://www.museumaktuell.de/index.php?site=wissenschaftler_2&TM=9
https://www.museumaktuell.de/index.php?site=wissenschaftler_2&TM=9

	tw-target-text
	tw-target-text1
	tw-target-text2
	tw-target-text3
	tw-target-text5
	m_-2656902565088188652_m_302685857910890

